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rom year to year and model to model few cables in my reference systems have
imparted the musicality and rock-solid consistency of Wireworld products. So
when Wireworld’s president and designer David Salz delivers an all-new reference
cable—Platinum Eclipse—you bet I'm paying attention.
Platinum Eclipse is unique in a couple ways. First it features pure silver conductors,
a rarity in today’s predominantly copper or copper/silver alloy market. It’s also the first
cable to incorporate carbon fiber connector shells around silver contacts. Salz formulated
this idea after testing prototypes with connectors made of brass and aluminum. In
his view the aluminum connector shells sounded more transparent than the brass—
differences which suggested that by eliminating the metal altogether the sound would
improve further. His hunch proved true as the carbon-fiber prototypes sounded slightly
smoother and more open than the aluminum ones, yet continued to provide effective
shielding. I asked Salz about the use of silver—a conductor that has fallen from favor
in many audiophile circles. He responded, “These conductors are made entirely of
Ohno Continuous Cast solid silver, which is actually the most neutral conductor that
we know of. I believe that the colorations attributed to silver [in the past] are the result
of its superior resolution exposing other design flaws of those cables. I also feel that
our latest design innovation, Composite Dielectric Technology, which eliminates noise-
modulation distortion, enables us to hear the true sonic invisibility of OCC silver.”
Well, you won't need to twist my arm. Platinum Eclipse sonics are fluid and natural. But
the interconnect’s greatest strengths are its unwavering low-level resolution and focus. It’s
gifted at following multiple melodic lines. And dynamically it reproduces pianist Evgeny
Kissen’s heavy-handed attack with brio on The Lark [RCA]. Tonally its dead-bang neutral
with just a wisp of coolness on top but utterly devoid of astringency. And there’s none of
that silverized haze that has dogged silver-conductor wires of the past. Tonality aside, the

Eclipse allowed me to peer more deeply into music’s quietest acoustic moments
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noise, breathing, a shift of position on a piano bench, all feathered delicately into the
background of a mix. As with the best cables there’s not only sweetness but s#bstance to the
sound—a physicality that allowed me to hear the profile of Anne Sophie-Mutter’s violin
beneath the strings on the Tchaikovsky Violin Concerto [Telarc], or throughout Jennifer
Wazrnes’ title track from The Hunter, the ethereal spread of angelic background voices that
become almost heartbreakingly real. Some may ask for more weight in the deepest bass but
I think the Wireworld’s speed and timbral detail more than make up for this questionable
deficit. I would have been deeply suspicious had the Platinum Eclipse significantly departed
sonically from my cable benchmarks, the Synergistic Research Tesla Apex and an earlier
version of the Tara Labs Zero. But it didn’t. None of these wires are tone controls and

rightly so. Head-to-head I don’t think the Wireworld represents the sheer harmonic ease
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or mystesious low-frequency complexities
of the Zero nor the spacious dimensional
qualities of the Apex. But on balance this
may be the most poised and uncolored
cable I've heard to date.

No cable is the be-all and end-all. But
in virtually eliminating the smearing of
low-level details, and other anomalies that
obscure resolution and cloud transparency,
Platinum Eclipse represents a formidable
accomplishment in my book. They aren’t
inexpensive, yet I consider them a good
buy. You'll quickly forget that hole in your
pocketbook when music starts filling the
room. TAS
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Neil Gader

Eleven Questions for David Salz,
Founder & Designer, Wireworld

Where did your fascination
with audio come from?

At about eight years old I
started taking audio equipment
apart and repainng it. I really
liked listening to music, so
radios and tape recorders
fascinated me. In fact, I liked
recording music and our family
had a few pianists (my two sons
are pianists now). So I've always
been around live music.

So it was a natural
inclination?

Well, I'm kind of a natural
designer. I've always wanted to
know how everything works.
A lot of my knowledge comes
from hands-on experience—taking things apart, studying them,
repairing them—and I've maintained that approach through
my career making cables.

When did you become aware of high-end audio?

I was in the car stereo busimess, which quickly turned into the
high-end car stereo business, years before it was popular. I'd
always owned home audio, and I wanted to be in that business
too. I had fairly good reference system back then with Audio
Research and Magneplanar, and I started testing upgrade cables
and selling them. I was becoming frustrated with the effects I
was getting with one-meter interconnect cables. I would change
cables and the sound would change, but I could never really get
nd of the bad effects. I decided to dock my Audio Research
preamp and amp together without an interconnect. I actually
ended up soldering the mternal output cable from my ARC 6B
Revised directly into my amplifier.

Thus voiding the warranty.

As soon as I went back to sticking an interconnect back in

the sound quality dropped tremendously. I've never actually
changed my methodology. I still have a reference that runs
without any analog cable at all. T can just insert a cable and that
makes it very clear what’s going wrong, and what still needs to
be done with the cable. The idea of designing cables according
to theory rather than by objective evaluation makes no sense
to me at all. I think that’s what separates me from other cable
designers.
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What is it that drew you to wire rather than speakers
or electronics?

It seemed wrong to me that what should be the simplest
component in the chain should be causing such serious
problems. I recognized that the work being done on cables had
more to do with packaging than with the development of real
solutions.

Is there one thing that consumers just don’t get about
this segment of the market?

The problem is if you're listening to your system and trying to
determine what the “right” sound should be, then you would
have to listen to your system without
the effects of the current cable you're
listening to. So what we have 1s a lack
of a proper starting point. And that
makes the trade-offs in terms of what
you’re gaining and what your losing
unpredictable.

Do you still spin vinyl?

I'm not nearly ready to give up my
vinyl but I'm listening to digital more,
for convenience.

What do you think accounts for
this resurgence of analog?

I think it’s purely a fidelity issue based
on the limitations of digital—the
density of information is too low,
and the effects of jitter are not really
allowing us to hear the potential of
the best formats we have. These issues detract from the music
in more ways than the limitations of analog do.

Do hard drives and solid-state drives offer some hope?
That’s what I've been listening to the most lately, 24-bit/96kHz
and higher audio. I've been doing a lot of development in
digital cables including the USB format because there is still
quite a bit of jitter created by the cable in those applications.

What's the greatest challenge for the high end?
Differentiation. In our modern world of communication more
information is available, but it seems that whoever makes the
most noise gets listened to. The high end is a quiet voice in

the overall world of home entertainment. The view of too
many people is that out products aren’t real. I think there are
opportunities, because consumers have reached a level of
sophistication with their video and sound quality. As the focus
returns to sound quality I see a resurgence in the high end.

What do you for fun?
I'm a sailor and I also design sailboats. I'm applying the same
concepts that I did with cable design.

What still inspires you?

I love the feeling of bringing people closer to music. I love
hearing from people who are using my products—that they’re
feeling much more when they listen to music and that they
appreciate what I've done. TAS



